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Anthony Rotmtt 
A Dan Uthtny 

Stallsy U^ls it a flow arlsans mualoim born //6/£tf* Hi* 

real samo 1b Qvwtui Lemon* Ha plays guitar and a lap* 

Aha Id notsd for his dsxtdrlty on hi* instrmmt «n$ 

hie o^vti to earth blues singing* Ha ha* baan rsoordltig * 

for lipaMal label fear about 5 years and only rsosntjy ; * 

he.s ni£ scvsral 'hit' rooords nhioh ar* bringing him In-* 

to rremJ^once* Hla first data was for D«lu» latoal about* 

IV i> 50 and no details an know* Hon Is a listing of * 

all civ kncmi records of Smiley Lewis* * 

* 

Tlore Cones Smiley Deluxe 3035 * 

Turn On Your Volume, Baby - - ' * 



THE DELttXE 3200 SERIES 

By Anthony Rotwvt* & Dan Mehchy 

The fellewing Deluxe earUa wu th« predeooeaor of the 
modern Kegs! catalogue which appeared in the June Issue 
of 'Record Research'* As you may oburn this Deluxe 
series w$an at 3200 and was diioontlriUtd at 322?* It 
was &t 323c -that Ragal became the resident of the label* 

•3200 Eddie Gorman . Den 'r Wry tDcut Hothln* KB4Q-1 
Paul Goytsn Trio My^tmg TihUe \Tt Donoe K&43 

3201 



32C2 Bill Campbell B» ftltf lie 



Probably a Sextet consisting of fp p So*, p> b* # g* a d* 
Smi-jy lovis does vocals and plays guitar* * 
It! J-60 Tee Hah Nab iftperlal 50$7 * 



E3 London 

Bi Elids yo Don 

3M I63 Growing Old 

a Hla Street 1 

as x>i ir ywi Eve* Leved A Woman (orlg,) 
W 135 Dirty People (orlg.) 



- 50f? • 
• 5072 * 

- SQ72 ♦ 



r ■ , 

ft Big Oroh* probably trombtma added 
"3075 Life(orig.) 
m 274 Bee's BoogU(orlg.) 

DcnH Jivs M» (orlg«) 
My Baby Was Right (oris.) 



4k 



U! 275 

m 276 



Same 

TE~3$l 
ai 452 

IS 478 
480 



The Balls Are Ringing 
time Uae 

■ , .■ 

L 

Gumbo Bluss (^Bartholomew) 



• 5102 • 

m 510? • 

■■ 1 1 

J 

Colcwy "C10£ * 

Imparlal 5124 * 
Colray G106 * 

Imperial 5124 * 

1 L 

- 5194 I 

- 5134. 



3203 

L 

3204 Chubby'Hip .* 
ShiI-;in T Newsam 

3205 Prof.J.£arle 

Hlnea 

3206 BUly Eokstln* 

Benny Garter 

3207 Prof.J.Earle . 

Hinea 

3208 Lee Rlohardson 

320? Eddie Gormen 

3210 Paul Gayten 

3211 Annie Laurie 

3212 Roy Brown 

3213 Chubby 'Hip 
Shakln' Newsom 

3214 Ue Riohardson 



DsediTflt^B- Daddy 



252 
254 



Back Eltih'Mraasn . 
Bed. Room Blues 

ftjly A Loek 

Everyday tfill-ae Sunday 

I Got A Date With flhythm 107 

Aunp Call 106 

I Crlod KoVstlt 

Vlh&t Manner Of Uan Is This 

Vhen The Sun Comas Out 

Tou Gave Me A Love Untrue 

Beef Ball Baby K?02 

Telephone Blues 

Oayten»« Nightmare J07 
Hard To Go Through LifeAlone 906 



y - 5206 , 3215 Paul Gayten 



It's So Peftoeful(D« BartholomeirJ •* 5203 * 3^1^ King Perry 



Waiting For You 90?-3 

Annie »s Blue* jio-3 

Reokln* At Midnight 861 

Judgement Bay Blues B?3 
New Orleans Lover Man 
Close To Train Time 

Lover, Let lie Be 884-4 

Restless Over You 883-4 
Creole Gal ■ * 

Can't Help Lovin' That Oal 
Goin' To California Blues 



34 557 
£i 553 

Hi 55? 

W 560 



CaWonla's Party(D» Bartholomew) 



Oh Baby(D. Bartholomev) 



. 5241 * 
- 5241 I 



Lolly-Pop Jone 
& Ethel Morris 



i 565 Big Uaoou (r£, Davis) 

2K 566 Play Girl (0« Bartholooeir) 

H! £03 Little Fernandez 

Hi £04 It's Music 

SB £70 Bom The Road(Smiley Levis & D«B») 

DJ 671 Blue Monday ( D« Bartholomew) 

IM 734 That Certain Door (D# Bartholomew) 
m 735 

XU 736 Can't Stop Loving You 

El 771 OCH Lb, La (D# Bartholoraev) 

7?2 Too i5any Drivers (D« BartholoBev) 



5234* 
5234* 

• 

5252 * 
5252 • 

* 

5268 * 

5268* 
• 

52?6* 

* 

5236* 

5316* 
5316* 



Sarah, Sarah 
3217 Dave Bartholomew High Society 

Girt Town 

What" a On Your Mind 
Aviator Papa 
• 3213 Clarenoe Samuel Glome 

Jumping At The Jubilee 

3220 Erllne'Rook&RDll'Rook and Roll Blues 
Harris Box Car Boogie Baby 

3221 The Memphis My Life Is In His HsndB 
Quartet; I'ii»Happy In The Serrloe 

Of The Lord 

3222 



330 

331 
K 936-2 

K 937-4 



370-4 
371*3 

K 940-3 K 
K 94L-3 



3223 Dave Bartholomew Mr Pool 

Country Boy 

3224 



334-2 
935-2 



fll 736 Jailbird (D^Bartholomsw) 5325* 
M 737 Faivwell(BartholomewyBurand f Roblohau]c)« 5325 * 



I Love You For Sentimental Reasons •* 
The Rooks (Smiley Lewis & D«Bartholomew)< 



Vou're Not The One 
Gypsy BIuqs 

I Hear You fteoftkfng(D* B 



5279* 
5279* 

5224* 

5224' 
* 

P3#* 
5356* 



3225 Annie Laurie 

3226 Roy Broun 

3227 Johnson Bros 

Combo 

3228 
322? 



One Man Blues 
Worried All The Time 
Please Don't Go 
3 id in' High 

Our Boogie 
Hello Ifanma 



308-4 

311-3 
1000-2 

1001~? 
1017-2A 



3230 1st Regal Listing 
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* 'Record Research* Is very fori 

* tunate In presenting an explora- 
•toiy study an<J ft numerical cata- 
* loguo collation of the obscure 

T 'Black Swan'Record Co. 

* ■ ... 

*tho first part of this »Blaak 

e " ' i 

Swan 1 project willbe devoted 
*to a chronological study of the 

* company, employing excerpts 

* from periodicals, newspapers & 

* trade references of that day* 

The second part will . feature 
the Black Swan catalogue* All 

* recordings, where known, will 
be listed* Readers are invited 



. to supply ua with missing Items 

* corrections en<f various addenda* 
e 

- The tblr^ section will present 

* a critique, . analysis and 
personal observation of Black 

* Swan.. 

p>rt CNE******* 



* ■ A BLACK SffAK SBUDY 

* Black Swan* a graceful bird ap- 
pearing as a shadow during the 

* defend a spectre during the 
- >7iight. . This apparently would 



■ fit the , description 

VlRl aft k Swim* vMalf Ha 



of the 



Black Swan f which Harry H Pace 
,*-seft afloat In th* f troubled wa- 
ters of the recording Industry* 
Twbulent was Its path as other 
record companies gave it the 
*'ugly ; duokling T treatment. Two 
strikes were against It at its 
very inception as It was denied 
t recording facilities and a boy- 
^ cott was . put in. effect by com- 
m panles which feared competition* 
- n Yet* these obstructions were 
_ # circumvented and the cygnet ma* 
m tured into a flourishing Black 
^ Swan* However its existence was 
^ short lived as its movements be- 

# same unwieldy and its declared 
i sincerity contradictory. Even 

m though, one Illuminating distinc- 
; tion loons on the pa^es of phono- 

* graph record history; that is 
w . *Blaok Swan*, was a pioneering ne- 
I gro organization which sought to 

i give its people a light In the 
, recording industry* 



m The 'Black Swan 1 oalne into being 
, in January of 1921. Harry H Pace, 
. member of Pace-Handy ttisic Publi- 
, cation, left the firm for the re- 



F 

cording venture. It has been sug- 
gested *hat th4 f Black St/an 1 na&a * 
was derived from one Elizabeth 
Oreenlflei" , a talented performer, 
who was known as the Slack Swan* . 

The year of Face's entrance into 
the recording field was most sig- 
nificant as the 1 Blues Singer* , 
was forging a bond with the re-, 
cording Industry- Record buyers 
were taking quite a fancy to the 

'blue shouts 1 of Pariy Bradford's 
prodigy Mamie Smith. Columbia 
Records were seeking the services 
ef Mary Stafford to become their 
first blues chant e use. 
It was In this same year that 
Pathe waxed the Blues recordings 
of Lavlnia Turner accompanied by 
Jas, P. Johnson's Harmony Severn 
that Dennett signed Daisy Martini 
that Arto acquired Lucille Hega- 
min & her Blue PI erne Syneopators; 
that Emerson recorded Lillyn 
Bromn and her Jazzbo Synoopatore* 
These were Just a few of the his- 
toric 'firsts 1 in blues recording 
■annals; achievements which defi- 
nitely drew up the blue print for 
future " 'generations of 'blues' 
performers. This *afl the panorcue 
ml^seWe^bout Paoir during the 
formation ^of Black Swan. 

Jan 1^21 - "Pace Breaks" 
fcace break with Handy end en- 
ters phonograph business as head 
of the face Phonograph Corp* 



Jan 1321- "Tradc-mark for Phono- 
graphs, Phonggrajtfi records, and 
Player Rolls" 

United States Patent Office--—- 
Apllication filed June 23, 1921 
(serial no, 14?, 55$)} Registered 
fcay 30. 1922 (155,502) 
Statement; To all *ho It may 
concern: Be it known that PACE 
PHONOGRAPH CORPORATION, a cor* 
poration duly organized under 
the laws, 'of the state of Dela- 
ware, and located in the city 
of New York, county of New York 
in said state, and doing* busi- 
ness at 257 West 13 a *h 5treet f 
in the city of Hew York, State 
of New York, has adopted & used 
the 1 trademark shown In the ac- 
companying drawing (see front 
cover for the drawing of the 
Black Swan) for phonographs. 



phonograph reocr*ds, and player 
rolls, in class Jfi, Musical in- 
struments end supplies* The 
trade-mark has been continuous- 
ly used in the business of said 
corporation since January 1, 
1921* The trade-mark is applied 
or affixed to the goods, or to 
the packages containing the 
same, by placing thoracic* * 
printed label en which the 
trade-mark Is shewn* The word 
'Records' Is disclaimed, apart - 
from the mark shown In the 
drawing. 

Pace Phonograph Corporation 

by Harry H* Pace * 
President 

1 * " ■ i 

r ■ 

HAY 1921- rFlrst r List Of Black 
Swan ^Records 1 . * . . 
New York - May 4 - -News of the 
completion ef tee first llrt of 
Black Swan Records, which are 
now ^ realty,^ for delivery, have 
been manufactured by the Pace 
Fhonog. Corp. 257 We 13 s Street 
NYc of which Harry H. Pace la 
president* Will be received 
with great enthuiiamm and inte- 
rest. .The first list of Black 
Swan records included 2 seleo- - 

.soprano/ ,"At Dawning" * "Thank 
God Per ,A Garden"_both of which 
are pleasingly rendered with 
piano, violin, cello aooomp*!.., 
two selections by Carroll Clark 
baritone, "For All Eternity" A 
"Dear Little Boy Of Mine" with 
violin obligate by J. Cordy ' 
\/illiajDB- also two selections 
by little Katie Crippen, "Blind 
Man Blues" and "Play T Em For 
Mama Sing f Em For lie" accomp by 
Henderson's Novelty Or oh. Com- 
menting on the first product of 
the company, Mr. Pace statest 
n Black Swan records are made up 
to meet what we believe is a 
legitimate and growing demand. 

There are 12,000,000 colored 
people In the U.S* and In that 
number there is hid away * won- 
derful amount of musical abili- 
ty, tfe propose to spare no ex* 
pense in the search for and de- 
veloping of the best singers A 
musicians among the 12 million," 
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! 1921 - , L*mra ft. TTilkie* in 
.a recent issue of the Brooldyn 
Standard union had the foil Wing , 
interesting laserti 
" T If Tou (Jet There Before I Dfc, 
Tell All My Pri finds Vm JU Com in' 
, Toot '**Thls Ws the strain, of 
oanhed rauslft which greeted mo 
as ' entered the office of the 

phonograph corporation on W*138 
Street Manhattan which has re- 
cently set up the experiment of 
recording only negro 'melodies 4 
music as siing and played by ne- 
gros themselves**. Listening cri- 1 
tically to tht record stood the 
singer* Carroll Clark; the musi- 
cal director of ihe cbrp* F,H* 
Henderson; and the' arranger tf.G*: 
Still. Mr* Clark f s alert counte- 
nance pictured all the, shades of 
expression of the artists who 
gives critical attention to his 
own. production* His voice t & rich 
baritone, reproduced well as 
jiiohograpfeio reproduction go, but 
of the three lietentrs j^a ' ev&» 

dsnced the least satisfaction 
with the record* a fact -which 
was laughingly nOtfld by the ci- 
thers. Clark is about $0, of me- . 
di\ia slie .aiid of athletic Wild* 
Be came from Denver Colorado « 
where he studies sirigin^for^i- w 
veral years. As a balladist who 
can stand comparison with IdoOor- 

aack, fee was employed by a pho- 
nograph record porporation(Colum- 

Ma)' before he cane to BiaokS»icn» 
Kr* Pace is a graduate of At- 
lanta University as Is also Ms 
musioal_ director, Br» Render ■ 
son. The arranger, Ur» H Still 
(r/illiam Grant Still) is a gra- 
di*te of Oberlin University" 

1 1 i h 

OCTOBER 1921 - *Blaok Swan Moves 1 
New York Oct* 26- Announcement 
.was mde here this week of the 
purchase of, and the removal in- 
.to the 3 story and basement bldg* 
at 2285 Seventh Avenue, * . .near 
135th Street by the Pace Phono- 
graph Corp, maker of Slack Swan 
Phonograph records. This compa- 
ny of Aioh Harry H. Paoe is 
President started waking re- 
cords by the Raoe's singers end 
nusielans Just 6 months ago and 
has met with unprecedented Sue* 
cess. Beginning in a Small 
beseaent room with Ur# Pass and 



one clerk it has grown to a po-« 
flit ion where It employs 15 peo- 
ple in its office And shipping 
room, an orchestra of eight man 
seven district managers in the 
larger cities of the country A 
fbtps wit of it»" WteP* o**r 
2500 records every working day. 
It is represented ' in every . 
large city in the country by «- 
ver 1000 dealers * agents and 
ships its product to the Phil** 
lipines & the West Indies- Tha 
obmpany Is now producing a 
talking machine which . it has 
named :, The Swanola* after its t 
famous Black Swan Records* The 
move to larger quarters was oc- 
casioned by the necessity for 
taking ^are of its business* It 
has met with persistent opposi- 
tion on the part- of some compa- 
nies making 1 records who have 
sou^it to kill off the Paoe 
'Company by resorting to the 
temporary use Hacs singers* 

j 

■ DEC 1921 'Black Smn Arttrta 

■ Notes' 
■H.Y« Deo* 5- Ethel ihctw* k her 
Jazz J^tars registered a dis- 
tinct success In Baltimore Hit 
week* The Baltioore Afro-Anerl- 

- ' ■ oould . -not vhava b«n MM 
lavish in Its praise of the 
company^ work* .The demands fop 
tha appearance . of " the Blaok 
Swan Troubadours throughout the 
country are many; Columbus 
Springfield. A Dayton we Baking 
business preparation to greet 
-Miss V/aters and company on Deo. 
15, 16, 4 17 respectively. - 

j 

Alberta Hunter* t*.o's r a cord of 
'How Long. Sweet Daddy, How Long 1 

*• so popular in th* t mlddl* 
west, is soloist at Dreamland - 

■Chicago* 

r 

Creamer & Laytoti have given up 

■ the ldea.of putting out a big 
colored show for the present, A 
are busy grinding out another 
'Strut liias LUzlo'. 

* 

Inez Richardson 1*0 will be 
heard soon throughout the coun- 
try in feoitals -is teaching 
school in Washington D*C* 

r 

The Pour Harmony Kings , score 

******** AAA**^** 



one of the biggest hits In 
■Shuffle Along' end literally 
stop the show in the second 

act. 

■i I 1 

r 

Iran H* Broming of the Four 
Harttony Kings, me of the lead- 
ing race tenors > made his debut 
as a sgloist for phonograph re- 
cords recently when he recorded 
'Christians Awake** ' 

: 

Jimmy Johnson who haa attracted 
attention as a piano soloist 
for piano rolls is now official 
, ting in a similar oapaclty for 
Pace Phonograph Corporation* 

Ethel Waters must not marry * 
signs contract for big salary^ 

providing she doss not merry 
within a year* 'It was to humeiw 

. ous of fers of marriags many of 
her suitors suggesting she give 
up her professional life at once 
for domesticity that Mr* Pace 
was prompted to take this step* 
liiss Vat era oontraot makes her 
the highest salaried coloured 
phonograph star in the .country. 

JAW l?22- -UiM 1 g26*74 paid for 
, Black Swan' Rseords 1 

\ . Patrons ' of the Black Swan -Record 

4 paid $104,628.7^ T*p^oduotion 
of the singing and playing of nt- 
gl^o nttisicians durtei the -*l«v*n 
Months from Psbruaiy 1J21 to Jan 
l f 1922 according to a statement 
issued iiy the; Pace Phonograph cor* 
poreiion, manufaoturtit^s of the 
Black Swan records and the SwwCU 
la Phonograph with -offices at 
228? Seventh Avenue New York City. 
; The company was organized by Har-* 

ry H Pace formerly of rtihe Standard 
Life Insurance Co* Atlanta Ga« ft 
afterwards of the firm of Pace & 
Handy, music publishers* Vfcen he 
started the phonograph record com- 
pany, opposition from other recor- 
ding companies took the form of a 
boyoott on the Paoe~Handy publica- 
tions to such an extent that Kr* 
Pace was forced out of the company 
as a measure of self protection* 
Beginning February 1?21» Mr* Pace 
devoted all his titte to the Black 
Swan preposition and cash receipts 
for the month totaled $674*64* «** 
But receipts for December 1?21 
were $20,467*82. The eleven months 
bringing in a total of $104,628*74 



1 



X^l ( flontinufld) ^ 

, The ^rtceipts fop this eerpcr&tien 
are largely from colored people. 
It is worthy of note that sharing 
r ln the prosperity of this company 
mrf eolorod-utpi^yssi^ Including r 
r 3 in^rt, musicians, 'composers, 
printers, r aiid W ' others**The' 
. csmpeny announced disbursements 

of $ 101,327*1/ ■ 
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APRIL 1?22 IB lack Swan Takes Owr* 

^empany 1 



14- ^rJ - 



1^ , .1 



' Negre concern buys Rsmingten Pho- 
nograph C»rp* j & large concern 
founded iy grand ton of inventor 
of Remington Rifle * Bsmingtfin 
typewriter* Tho suooosfflOll bidder 
and purchaser ef the plant ms 
representative of tho Pace Phon*- _ 
Corp. m«Jco>rs of Black Swan record 
of which Harry fe."Wt6* Ts presi*- 

1 dent. An interesting - future of 
the sale ii that it m In this 
plant that Mr. Paee first bagan to 

1 make phonograph records* The hos- 
tility of certain Targe companies 
to his entering the record busi* „ 
ness was so great that they pur- .t 
chased this - plant from its then 
owners 1 and sold it to the Re- 
mington concern in order to shut 
'.off Mr, Paoe'f OftoUiU" " 
'manufacturing* Undaunted he went v 
ahead and in face of many obstac- 

: lea placed the Black Swan record 
on the Market* In 12 months the 
company has been so successful A 
Bade so much profit that it was 
able to buy the seme plant that . 
Its competition had Sought to 
keep it out of a year ago* -Pate 
sometimes plays queer pranks and 
this is one of them in connection 
with the development of a new 
field of negro business. 

r 1 ■ 

j 

1922'Pace Phono Co Records 
Native Musis' 
The Pace Phono. Co* presents this 
month in ft series of records 
fiel&sco's South American Orches- 
tra composed of native South Ame- 
rican players, under the direc- 
..tion of Lionel Bel&soo, famous 4 
well known throughout the islands 
and South America as a bandmaster* 
This group of musicians have pro- 
duced some wonderful music of - - 
melodies in characteristic South 
American dance tempo » These re-* 
tords will be welcomed bjr the pub- 
lic familiar with this music and 
by the public generally* 




Paae also presents for the first 
time Hehdy'a Memphis Blues land 
in a double disc record* This or- 
chestra is directed by H.C+ Handy 
to whom rightfully belongs this 
credit of having originated the 
Blues idea in musical composition* 
Ur* Handy' s compositions in Blues 
are standard* 

r ■ 

■ i_ i 

■ ■. 

L P 

Dec* iyg2 'Black Swan Exclusive 

Artists 1 

Seme ef *ur exclusive artists at 
this time are Trixie Smith, Ettja 
Lloeney, Josie Miles, Mary Strains* 
Florence Cole-Talbert, Antoinette 
Games and Donald Heywood. 

'Black Swan Adv't 

Exchange your eld, worn or damaged 
phonograph records for new Black 
Swan Records at Kel ley's 228? Se- 
venth Ave., 15/ allowed on records 
of any make, en' each new record 
purchased. A new Blues record la 
out by Ethel Waters end several 
special Christmas records. 



&• Rosoee Snewden,Musio Publisher, 

612 Gaiety Building, 1^7 Broadway 
Mew York ' inn Ounces that f Please 
Don't Tickle Me Babe', «, novelty - 
Song fox trot is how on sale at 
all ftuile dealers. It has been re- 
corded by Josie Miles on Black Swan 
Record* 

March 1?23 " Two A.ll* Blues" 
SSng writers J* C* Johnson and Ro- 
land C. Irving present first real 
"novelty" blues called 'Two A* 11* 
Blues'* This number sung by Tri«- 
xie smith, winner of the recent A 
historic Blues singing contest In 
this city, will be released on 
Black Swan records in March* The 
absence of Jans and the use of 
musical effects that impressed 
the idea conveyed in the lyrics.. . 
on the listener combined with 
Trixie'a inimitable singing.*. to 
make this a remarkable record* 
Johnson and Irving also wrote 'Har- 
mony Blues' sung by Etta Mooney— 
and 'You're Pooling With TheWrong 
Gal How 1 sung by Josie Miles for 
Black Swan* . . , . 



Tfe always T^ant Live Ag*n*» 
Everywhere * t « # Black Swan- Adv*t 

business People! 

Music scores, Drug stores. Furni- 
ture Dealers, News stands, Cigar 
stores, Manicuring and Hair Dres- 
sing par lore, Confectionary stores, 
shoe shining parlors, delicatessen 
shops andall other places er bus- 
iness catering to retail trade 
can gain popular patronage end 
add to gross business done by act- 
ing as agents and distributors ef 
Black Swan records, the most' popu- 
lar and perfect records made* V/e 
psy all postage and express char* 
ges on shipments. Interest your- 
selves and write or wire us imme- 
diately* If any time you can- 
not purchase Blaok Swan records 
in your city, write us* All popu- 
lar records, 75 cents each* Any 
three records sent postpaid on 
receipt of retail price,' he mat- 
ter whore you live, or balance 
C.O.D* if you send deposit with 
order* Send for complete catalog 
of ever 300 selections**.** This 
company made the only Grand Opera 
Records ever made ny Negroes* All 
others confine this end of their 
work to blues, rags, comedy num- 
bers etc*. ■** list of artists in- 
cludes many -of Ihft most. prominent 
concert artists .as well as vaude- 
ville stars* 



■F- "JIT* 



JPNE 1923 'B leak Swan Company cole- 
brat e s second Anniversary 1 -fit re- 
lease s for our anniversary are 
'Brown Baby'— 'Ain't Gonna Marry' 
on Black Swan 14145 and 'Memphis 
ManS— 'Midnight Blues* on ' Blaok 
Swan 14U6; both by the 'iueen of 
The Blues',Ethil Waters, Miss Ha- 
ters occupies a unique position. 
all her own in the singing of the 
Blues. Mis Waters changed the 
style of Blues singing overnight 
and brought a finer interpretation 
of this work* She is popularly 
known as 'Miss Black Swan'*Booked 
the year around in vaudeville, she 
packs em in at every performance. 
Miss Waters is an exclusive Blaok 

Swan star under a long time con- 
tract* 



April jygg -'■BUck Swan Adv't" 
1 Laugh* Cry and Sway to the ir- 
"reeistable strains of "Laughin* 
Cryin* Blues" and " Starvin'For 
Love" by Julia Moody*. 



'Notes' about other Black Swan 
Artists ..*, »** 

Trlxie Smith - came out of the 
Yjest, bringing with her 'Trixie's 
Blues' with which she won a sil- 



******* 



* * * * * * * 



* * * * 



********* 



********* 



************* 



Trlatto^i^ _ critics, She is > resident of,De- 

var lovlnj; oup ] in 1 th»^tlinal trait and th* ^aily papers of her 
Blues singing contest at' Manhattan ^~ city have beeri unusually enthusi- 



• 



B&iino : ln U»w York, The cup was 
presented to her by Mrs* Vernon 
Castle* Trlxie 'was signed up by 
Black Swan as J an : exclusive artist 
end her records are Very papular. 



Josja taiXes -has made a number of 
records for Blaok Swan* ^She is at 
present appearing in vaudeville 
throughout the'South. 



' 1 

Fi_.Hi 'Henderson™ Hie director of 
Henderson's 5ftnce Orchestra is ■ 
regarded as the best pianist in 
New York,' He has befth identified 
with Black St^bjx from its incep- 
tion and for a longtime served 
as reoordins manager* He directed 
successfully the' first tour of 
Ethel Waters Black Swan Trouba- ; 
douriv 111! 1 , 1 . Henderson is In great 
, demand both as ah accompanist and 
for recording work* - -■ ■ 



Jiiaji Harrison- Black- Swan roeor»- 
aing artist has been member of the 

*B^oadmy Jones Entertainers 1 **.;* 
very popular in Gotham* Broadway 
Jones, popular orchestra leader 
Of Palm Beach fame opens his self j 
styled" supper club at 65 VM29 -St* 
Directing the' ^ orchestra la his 
personal accompanist, " Mr* Leslie 
Hutchinson; . 

Earl ^estfleld held recorded two : 
selections for Black Swan* He is 
billed as c, The New Bert Williams 1 , 



-T - 



attic over her singing. 



Qhas* Vlnter Ylood ,1s known .through- r ^ 
out the country^* an elocutionist ,^ 
of rare end unusual ability, Mr*,.^ 
Yiood is Northern Financial 'Agent 1 ' 
of Tuskegee Institute, but " fer \ 
many years he taught elocution # 
and voice training "at Tuskegee* ^ ^ 
He is doing a series of Unusually 
good records for Black Swan and 
his .records offer a rare treat *** 
to lovers of clean fun* 



* 

■ ■ 

* 



IT»H, Farpall Is of the vaudeville 
team of Farrell.A Hatch who r are 
booked solid .over, Loews circuit 

in the east end Paniages ciroui* 
In the wept, the yoar'rouni, sea-": 
son- after , season* They are eatw ' 
treraely popular ' wherever they 
appear* . 



V i 
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Antoinette flames* epjoys the 
distinction of being the first 
colored singer to 'make a grand 
opera record* For years she has 
. ( been a protage of Uary Garden and 
during thi season of 1921-22,lirs# 
Games sang several important 
roles in the Chicago Grand Opera 
company at the Hanhatt an Gpera 
House tn New York City. 

L 

Florence Colc-Talbart - perhaps 
•the best known concert artist of '. 
the Race* She has remarkable 
personality that makes her a favo- 
rite everywhere* Her voice is a 
remarkably fine coloratura soprano 
and Jshe hajf done some raeoHis for 
black Swan that have met with fa*, 
vorable comment from high music 



HENDEIRSO^S PANCE f^SS&ftj 
^ r played a solid seaeon at Terrace 

Gardens ( in New ,Tbrk Opposite /' 
k another orchestra*" They .were so 
. .popular tjrlth the patroha that 
whenever the other orchestra playw 
- ed the dancers all r^eted, v waiting 
fgr^Henderson's crowd, to beglnt 
They are masters of ^the art *sf . 
pleying modern dance* rhythm* 

* " Editors notes 

You have" just' been relegated to a \. 

-chronological potpourri of statis- 
.tics and Information r which has 
jbeen exhumed from periodicals of 
Black Swan's day. It appears that 
^Blaok Swan's , lavish advertizing 
display in Juno of l^jjwa* their 

. 'Swan Song 1 * bTt&r this month the 
dark shroud of obscurity enveloped 
itself ovBr Pace's r90ord T Bubble'» 
- Little is known of Its capitular 
tion. The date of its exit could 
be any day during the Autumn , of 
1323* It is known that Paramount 
acquired many of the Black Swan 
masters; several being issued in 
Paramount'e 12100 series* 

, THE NEXT ISSUE VILL PRESENT THE ' 
B LACK SWAN CATALOGUE * All readers 
are invited to Bond us statistical 

& factual information on Blaok 



* 

* 

L 

* 
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* 

L 
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Swap records that, they may own* 
This will be coordinate into the 
next issue's Blaok Suah. catalogue 
Collation*.* 



* 
* 
* 

■ t 

* 
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VJee Tflll^e flo byi now m ExQiuim 

VI 0- 



. now W "fixe 1 

Cameo Artist - 

tor - ftqbyii hap reoflrded llrnest 



R*. Ball*s 'Ton ^houBand^YearaProm 
Noir!. ffhioh vill reieaVed short- 
ly Jby Cameo jiecords. h 

- r ■ - . h J I L ■ j I B ■'■ 




il '.fcy.,^el i R|dley j ; James p. Johnson 

- .wni' Rosa Henderson! This is the 
sepond special list of blues re- 
cords released by the Victor orgai 
nlzatlon* 



1 ^ h - 



Signup pbrter T s Blue,j}.evll Oroh * 
by Starr ^ri on ograph Cwnpany who 
^ make Gannett Records* Two reeoiv 
1 diftgs . 'E Flat Blues' - &. 'Original 
Charleston Strut 1 were first re- 

r 

cording* to be made. of Porter 1 * 
-organization 1*0 ; -;hail' ifrom Chi- 
^oagoi 



.4 



A- 
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VfaltenB*A to Play At Palais Royal * 
♦started recording of his latest 
■popular dance hits at Viator stu- 
dio In New York City 



ffeems Orch opens at Trlanon- 
We*jB9 Bros^ Art (trombone ) j Ted 
" (cornet); have had their orohes* 
tra known -pa TrianOn Ion booked 
by, Paul Spaoht at nor/ Trianon 
B&lfcfoom, Newark N.J* 

r 1 j r 

' Tatqi Ve^dome Oroh* reojirde for 

bkflh Discs "V- . '.', tf: 

"not long ago pkeh. sent special 
recording outfit to Chicago, and 
among the first recordings they 
made were several by Ersklne Tat* 
Vendome Oroh**#In a very short 
itlme 'Chinamen Blues! A f Cutis 

Blues 1 Trtll be on market* Tate, 
In addition to being an orches- 
tra leader^ li the largest dea- 
ler In race records in Chicago* 
He's located on 31st Street* 

■ r 

H ??? ^ -? /^ . at Rosemotr fc Hall 
in i^roolclyn" . 

■ % ' - 

Ray Miller now at om Danoe Placo 
$60,000 danoe hall called ParadlJ 
Dance Palace, Broad & Hill Street 
Newark N*J* , 

■ j 

Mamie Smith uses new 'BlU^fl'song 
•Swe'eV ?ain fc in her vaudeville 
act, called Jazz Hound - Trent 
and Irving of the Blues Dept* of 
Fred Fisher Inc #i (publishers of 
the song) are the composers of 

it. <. 1 
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HEmglSCINft WITH HARKTSON SMITH 
THE SUTCOPATIIf' YODELIN' M 



Around ^1905, .this writer and many other 
. vau&eviile * l ,*ans"" : enjoyed the antics-. 
Jokes and' songs of George * Honey Boy' 
Evans, famous minstrel ,who played v the 
'I theat res . a ll" °wa? jth6hnailoto-.iHe:£ WHO**, 
several popular songs among which was 
the famous •In The Good Old Summertime* 



? -i 



In 7 1912, the great George M. Cohan 
starred him in a spectacular show* The 
Sohey T Boy Minstrels with an all star 
cast, including the Six Brown Brothers, 
the then most famous exponents of the 
saxaphone. This show topped the great 
ones produced by George primrose, Eddie 
Leonard and Lew Docfcstader ^featuring 

i) of which I was: a member./' 

* I didn't ' know then , : that .; someday, I 
would he the manager of -Boy Evans, 
•Honey Boy's* nephew. 

1 Boy -was horn in Evanston Indiana, mov- 
ed to- Texas, where he was a Texas Ran- 
ger for several years . . A .comical witty 
'fellow, he developed: into a comedian & 

.-Iplayed* : many c lubs and theatres, - las u- 
nique • style of singing and yodeling - 
•The St louis Blues' was really some^' 
thing different. 

He told 'Jelly Roll' and me, that while 
playing in a Chicago 'Hot Spot' in 1927 
; he got'caught in the raiddle'V^ firing 
to get ; but of a revolving door, while 
an outside mob was shooting to get in 
it, and the moo ■ inside was trying to 
shoot at the .outsiders* Hoy said all he 
could do was to keep on revolving until 
the oops came. 'Jelly' eager to top him 
told one of his fabulous voodoo tales. 

M 

\ 1 

Hoy earns to Few York City in. 1928, 
played lots of clubs and theatres-Earl 
Carroll vanities- in vaudeville with Ben 
Bernie's Orch. with George Raft as a 
hoofer-with YJalt Rosener's famous . Cap- 
itolians (20) at Capitol theatre, fea- 
turing Lou Bring, pianist and Frank . 
Siegrest, famous trumpeter ..... While 
playing in a New J*ersy club,. he over- 
turned a portable piano, broke an ankle 
and hobbled around for a long time. He 
could drink. a dozen cups of cotffee each 
day. 



He made loads of records for Columbia, 
,'with James P* Johnson arid many all star 
'groups. His records were advertised in 
367 newspapers & at that time were the 
companies best sellers. His most talked 

about re oo rd was: 'Georgia's Always On 
1^ kind'; prior to Oarmichael's of the 
same title. Hoy and James p. were a 
. -terrific combination and loved to work 
together.* The" records sold big in Eng- 
land and I knocked myself out trying to 
book him in -the 'Kit Kat Club', London 
of which, I was American representative. 
I booked Johnny Marvin there and he 
laid an egg. As 'Saitmy Cloud* , Roy sung 
and played on several sides for the 
. Grey, Gull group of 7 Labels including 

V'jfladison' t which "resulted in millions 
of "sales through^ 'Woolworth Stores; A- 
., mong latter were: (There's Nothin' Fun- 
ny About That) 'That's Like It Ought a 
Be', written by Hoy and me, and later 

; recorded by • Jelly Roll'*. ' 

1 . * . - . ^ ' 

In 1928, Roy got a big kick out of his 
association with the famous 'Our Gang 

, .,.Xids ♦ , _ part ic ularly 'Li 1 ' Par ina , who 
was managed by your writer and who made 
tha Duke famous. ■ ■ 

Another 'Our Gang Kids' favorite of Roy 
was the robust little chap referred to 
as 'Kitty'. His real name was Joe Cobb 
and of course by being a Texan, he and 
Evans were quite the pals. One day'patty* 
made this most complimentary remark to 
the appreciative Evans, "You tell me all 
the records you've made and I'll tell you 
whether I have them"... Roy Seamed... 
Incidentally, 'Patty' Joe Cobb had a 
talented secretary and valet known as 
'Cry Baby' Godfrey. 'Cry Baby' (who was 

v the cousin" of prizefighter George God- 
frey) made Okeh records and was one of 
'Jelly Roll 'Morton's best friends. It 
was quite a combination when 'Wining Boy* 
& ,'Cry Baby' got together. 'Wining Boy', 
( a nama> associated wJLth'Jelly Roll' -i 
due to the wining intonation of Jelly's 
voice) and 'Cry Batty' (always crying the 
blues} were quite a twosome. 

,. Your writer spent lerts of dough trying 
to interest record companies in the kids 
for 'OurnGang Records-', but they told me 
that kid records were unthinkable— Look 
at 'em now. 

I have not seen or heard from Roy in 25 
years, and now have to assume that he 
has passed on. He was one of the finest 
pals I ever had.. 



THE UNITED K3C0J0) jpOiEPORATION" AND ITS 

SUCCESSORS - SOM3 ASTEHPHOUGHDS V;' 

BY - Ray Wile 1 : 



Last Issue's article . on the ramifica^ 
tione of the United States Record Corp* 
oration sparked some memories that I 
had. of it* I have been an amused by*- 
starrer watching /the twi stings & turn- 
ings of the Royal and Varsity lines ar 

since 1940. 



/ - 



Little, known material can be found... 

in print . on the Corporation. Two arti- 
cles were found in Time , (Feb 9, 1940 & 
Dec-ember .9, ,1940) and a short, notice 
was, uncovered in the the New York Times 
of September 1940 concerning the roorga-* 
nidation of the. firm. 



The ftdted States Record Corporation 
was originally started as a low priced 

competitor, to the big three-, Victor, 
Columbia and Decca, It was organised In 
1939 by Ell Oberstein, a one-time Vic- 
tor recording executive who left with a 
group of the Victor artists, & was able 
to obtain $500,000 to start a company 
with.- Oberstein apparently had the Dec- 
ca, example - before .him and felt that he 
too ^ould build ,up jft big and' profitable 
operation. 



The sources of the recordings issued by 
Oberstein are interesting. Some, in the 
race series were apparently from old 
Gennett-Champion masters although the 
artists were disguised. Other matrices 
were from Crown. In the classical field 
the main source of material seems to 
have been the Telefunfcen catalogue al- 
though- original recordings were also 
done. 

| L 

r ■ 
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By February 1940, the firm seemed to be 
doing quite well. It had been pressing 
for about six months and already had 
sold over 1,500,000 records- nli'fc too 
much by todays standards yet a credita- 
ble amount In 1940. It is interesting 
to note that Oberstein admitted in the 
Time article that his biggest hits were 
those with suggestive lyrics. He appar- 
ently was referring to US EC's biggest 
hit* Johnny Me'ssner's "She Had To Go & 
lose It At The Aator"* The "It" was for 
her fur coat. 



Yet all was not too rosy for the Ober- 
stein operation. In mid 1940 the compa- 
nies pressing plant, owned by /So ronton* 
. industrialists was extracted from ' the 
U.S.RfC. .corporate set up.. The death 
knell of the USRC was the general low* 
ering of prices by Victor and Columbia. 
Decca withstood the shock, but junked 

.its classical catalogue in doing It* 
The USHC could not stand it ,lri Its 
shaky, condition. By September the firm 
was in the courts with a petition for 

' reorganization* At that time it owed 

$250,000. . .. 

■ ■ j 

■■ r ■ 

Printed mention of the USHC seems to 
end with this* That the firm continued 

■ 1 a -i 

la questionable, unless the later Ober- 
stein fiim "Elite rt was a reorganisation 

6f the United States Record Corporation. 

a l 

1 - 
■ .■ 

_ i j ■■ 

By Pall of 1941 the Eoyale and Varsity 
records were being sold or dumped in at 
least two seperate stores, in*, lower New 
York. At one store, almost a complete 

catalogue could be purchased at nine- 
teen cents per record. (Coyne* s Record - 
Shop, Hew York - now defunct) • 



It seems obvious 
bus iness. 



that USRC was out of 



Yet the same was not true with the US EC 
masters and with Mr. Oberstein* With 
the bankruptcy of USRC and the probable 
sale of its masters it would also seem 
to follow that whoever bought the mas- 
ters would not have to pay performer 
royalties. 

In late 1940, Misioraft Records, then a 
longhair outfit, began to bring out a 
cheap line of records under the name of 
"Masterpiece Hecords". These were de- 
signated as Symphony Orchestra, Tenor 
with Orchestra, soprano with orchestra^ 
etc. According to the December 9, 1940 
Time article, they were utilizing the 
Scranton pressing plant that had for-! 
merly pressed the USRC records. These 
were peddled in the five and tens and 
in drug stores mainly and did not In- 
fringe upon the main Husicraft catalogs 
Yet all of the master indication on 

8 - 



these records point to the TJSRC as the 
source of the masters* They -have .the- .US 
type number that was .used .on Boy ale .and 
.Varaity/JftiBicraft also had ,a reorgani- 
za1&$fc about this time." Possibly some 
eort 1 ^ of deal*' was. worked out , hhere 
sic raft 'bought or leased some of the 
masters, The^Ma-sterpiece line was dis^- 
continued after about a year or so. 



like Columbia pressings. 



I. J X J1L. L . p ■ 



The Wright .Record Corp. had some other 
spurces forecasters. Besides the old US 
BC masters from Sonera, they also had 
the material Sonora ^recorded and ." tne 
material belonging $q. Majestic* another 
firm -that went bankrupt* - 



4 L 
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After this t the masters "began to appear 
on many different labels* Som6 of the 
firms sxirp^isingly enough ^vjare "being 
run by Eli CVbersteiiu Masters have "been 
traced on the;ClagsiC, Concertone, Dav- 
is, Elite/ ^restone/ ^JT^ 
gomery-W&rd, philharmonic. Sonora & To'i> 
Hat labels. There are others "but these 
corns readily to mind* 



■ w 4 
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Classic, Elite"' and Hit were pressed "by 
the Elite 'Ttecord Co. . run by Mr. Ober- 
stein. This conn?any also managed to is- 
sue recordings of New , hit tunes during 
the Petrillo record han iy arranging 
sessions in Mexico and in Europe. This 
did not endear the company to the musi- 
cians union and it ^eemed to disappear 
'loon after 'the' 'end of the - recording^ban, 

r 
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rvarfeity ^masters -then began 
ron*4ond'ra''wnieli , 'it i, ""ia heliev- 
ed Mr Obe r 'stein ' was connected with. 
Sonora rode out the war with a decent 
sale, did some original recording of 
its ,own and then went out of the record 
business. Soon '-after,,, this, the Wright 
Ttecord Corporation was formed rMch re- 
stored the trademarks, Varsity and Roy- 
ale. Surprisingly enough, the same old 
maters were trotted out - and the Meri- 
dan , Connecticut pressing plant of Son- 
ora was used for pressing. 

+ 

Production, facilities were limited here 
so the facilities , of the firm owning 
Continental were used for a time. After 
Continental Drought out the Remington 
line these facilities were no longer 
used since Continental had enough work 
to keep themselves supplied. 

The Harmony connection with the Wright 
Bscord Corporation has always 'been a 
mystery. The' only possible connection 
that can be seen is that Columbia want 
ed a low priced line, pressed the Har- 
mony group and had Wright Record Corpo- 
ration handle it. The laminates look 



• The . Eoy ale and Varsity lines did not 
always * stay in Qo^h&ot icutt • - The labels 
soon migrated, -along with, the ". masters 
to ITew Jersey t and the Record Corpora - 

-J ion of v Amerlca;' (Remember) Not EGA of 
Victor fame- but ' RCA of Oberstein fame.) 

Here they have rested for the past few 
years. In that period o-fcher labels have 
come under the Royale-tarsity sway. Mu- 
.sicraft -yjent' into" bankruptcy and after 
■■a short etay^at-Mtai which found little 
in the way of Jsisietaft masters," finally 
rested the misters with the Hecprd Cor- 
poration of America, Here the Musicraft 
line has been extensively reissued.....* 
A strange turnaround when one considers 
that the roles .were reversed in 1340 
with Mils ic raft 1 bringing out the Royale 
masters. Another firm which was submerg- 
ed into this corporation was" Allegro, - 
most of .whos 



1 Taought at 



osa tapes and masters -were 
ihe ^anlcruptcy ofr 1953. > • 



v 



And 'so the' Record Corporation of Ame 
ca goes on its way with the ever 'pre- 
sent Eli ' Oberstein in the scene. That 
it no longer controls all of the origi- 
nal Royale and Yairsity masters is evi- 
dent. Certain popular and jazz bands 
would have been reissued on their -label 
if the company still controlled them* 
In an interview with one of the pian- 
ists for Royale, Alfred Mirovitch, he 
sadly informed me that the masters of 
his recordings were lost as far as re- 
peated inquiries on . his part could 
ascertain. 
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f ellewing la 

tas been established that at least-three groupa nn responsible for, the tnulttl presentations each being a 
irate entity* The early greups appearing en Geanttt and Otah ware apparently diverged fren the' orgehiB ation ( 
h later rSoorded fw the Banner '•cnoem* Jin lioynahan. p Ion™ ring musician ft mualoal hisierlen, has given 
rsonnel Identity te the early Gannett ••Dai on. Netaa*oelleotor end researcher. Herb Thruns. he* provided u* 
■ofu interesting eoanonts end statist to* about the Ok»h reoordlns;** The Banner- le&ola ware idontlflad 
•ail by "two of the' participating uuslelsnsi -Wilder tkaJ«-pienlBtf and Andy Rueeo-trombontat. Aetaiowledgiment 
i to Alden Aroagnao, Walter Allen, Carl Kendxiora, Kan Hula tzar. Dan Mahony end Balana Ohnura for their aid. 
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tal Hew Orleans Jm Bid « Xddle Edwaras-tai Prank Christian-con Johnny Steln*4uei Aahlll* Baoquet»el« 
Durante-p ithi* info mat ion appeared in Stadia 12/44, ♦indtx Ta Jwi Vo1.3-p.51 and Ja*r Record 2/46 fro* 



-L J 



60?1 
fi0?2a 



- 1 



Ja *• Da lUdlty 

Kavir Had NO'Urtn* For A Ltag 



Gnt 4508 
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Hew Orleans Jatz Band (pwsonntl unknown) * ol,tb, p, bj, & dma, - inatruttehtatien provided by Herb Thrune 
aurally ootnparoe this group to the work of the 'Louisiana. Plva 1 '"" * 

. ,{ , ■ ■ ■ a. April 1313 

477-B Ola Ulas Ok 1156 



Lillian Harris 
Arodin-alarln^i 
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ItT Qrltanf Jut Bapd «» Dick Landan or Ellamrth KmiaWoomttl i 
JUili Ht»viwWpiab»i Vom D*Roi»-dM, (p*rsoim«l proyUtd by Andy 



505U3 
5052-I ■ 



51B7-5 
5W6-5 



Four O'olook Bluaa 
Sugar Bluaa 

Bal>y Won't Tou Plai 
Uana,i0 Gct.Th* Bluaa 

Dwn H«artid Bluta, 
Gulf Coart BIiim 



'bb, 1173- V 3445 

- - T- 

^am 

1 ■ F 1 ™ 

- 1212, - J497 

j 

, ■> 

- . 1224, - J5W 



o« Feb/Jun* 1" 



1 ^ 



5422-1 



r ' 



■ 1 1 • EllBTorih £van»»6i>rt Sidn«y Ar«dl&-oll Andy Aisa^tbi ¥lld*r Ofaast *pf . F« &«K4«t«<bfia 
- f (pwsonnil prwidad ^ WUdor CSiMt) 

Pin RodlfBluoi (no drun»y ' " " — *— 
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It had To B« You 

My Papa Dottn^t Two Tlma .Anymore 
Umahouat Bluaa . 

T t - 

Bonn Dhare Tha South Begins : 
' . , . add unknown banjo 
56*23-3 3008(4) Dixie Flyer Sam . 
5o24-l 12010 I'm Gonna Gat Acquainted In A Ouain 

/ Faahionad T own 1 ■ ■ 1 ■ 

Aoqualnted 



10083-1 

10084 

10085-2 



5624 
2044 
2044-1 



5673-1 

5680-1 2083 
I f 

&06-1 ' 
6007-2 

6046 

£046-2 - : 

6047 

6216*3 
6217 

6218-2 



12010«2 I'm Gonne. Ga J 
12011-1 How Could You UaVa It* Now 

Bow Could You Laava lis Now 

. ■ 

■ Cop»nhag«i 
Hot S«x 

L 

r 

L I J 

Soaa '<^ Thaae Bays 
Ky Sweet Louisa 

Right Or Wrong 
Right Or Wrong 
Had Rot Hanry Brown 



Ba 1318, Re 3615 

a* May/June 1324 ■ - ~- 
Be 335, Trt 11383 (lj, fla-m I155Mlj^«nn 1383 



Do" 338 



1 * 



1^ 



- * 




Do, 33«, Tri 11382(2) 
Bo 401, Ba 1423(3), 



Bo 383 

Ba 1428(3), Re 3725(3) 

Do 387 
Or 271(6) 

. . s* Jan 132! 

Or 269(6) 

Ba 1445, Re 373?, Do: 416(5), Or 231(6) 
Do 3*33, or 315(6) 

May 6. 1325 



Ba 1544, R* 3833, 
Ba 1556, Re 38?2 

f t t 

Or 445 (6) 

? ? T 




June 12, 1325 



Uoynahan) 



Oat 8 



Ba 1619, po 3530, Re 




1W 



The Oattel Walk 
(not KOJB item) 

Ueleneholy Lou Ba 1624, Be 3534, Ra 33ZO, Or 4?7(3) 

The next aide although listed as NOJB is a. problem ehild and warrants further InVaa 

(no instrumantation details) p« Jan 1327 

Tiger- Rag Ba 6043, Or 384(b) 



MOKSi (1) Sohubart'a MatrnpoUtah Orah - -(?)Oold«n Gate Qrohoatra - -(3> Six Blaok Diamond 
(4) Miami. Jact Band - - (55 Rialto Dane* Orohestra - - (6) Dixie Jazz Band 

- 10 - 



;■ FILLING Hi DX5CQORAPHI0ALLT 



Eublo Blaka (sec iHU" 1,2 * 3 
[•rb Thruna of Milwaukee reports 
*f the fallowing Euble Blake 1- 

t«u under the Alias of John Mar- 
tin Oroh. Bon Roberts vooal 
•(stems from the Crom) 
1234 ' PloMi Don't Talk About lit 

When I 1 !! Cone Broadway 1448 
129^-1 Two Little Blue" Little 
Eyoi ■ ' - Broadway 1460 



*■ 1 



■v 



1 > 



HilV files via Brian Bust & Waiter. 
C Allan give ? • ■ • " ■ 

69633-1 Thumpin' ivimpin' . 

Llttlo Girl 
69635 Hy Blua Days Blue Over 
pats glvop aa/ Juno 3, >?3l 

Frank Olllla of Forest Hills N.Y* 
reports the 'Broken Busted Blues* 
is alao «n,£dlaon cylinder '5041. • 
His source .of - information was 
Jazs Musio»?oi. 4 #3, .p.23 



- -4 



FORD DABKCY (see issue ?) 
flerb ■ Thrune . aftli the t* master 
nivbiri for the 'following sidosi' 
126? India* Blues Ae?o 12097 
842 / A Wlnn^ Fight- 12004 



1 



Jean Avorty of Parts France ad- 
vises'us thii AoVo 12097 was in. 
ltially Issued on Ae Vo 1207* 

IJTtiJ Mf ■ ZICH BAPTIST 'CHURCH OF 

HXRLQi <-plsno seoonp* ' 



Karb Throne of 3*47 *» Michigan, 
Milwaukee ..Wisconsin has had too 
food fortune' to play .several sides 
fo> v Jabbd Smith who is now a MIL* 
Jfaukee resident* Hera are son* of 

' theWsultsi ' ■ ' :f 

Jabbo is NOT on Clvtriu ' ITlIllasa 

. 'Jungles* and 'Shake *Ea Up» -Par- 

' amount 12587 ** ' ' 
He la NOT oh PiokatUParhea'a A— 
polio Synoopators *Moj*o S^rut 1 or 
. 'Alexander Where Is That Bend 1 "on 
>arwount 12441. . . ;'- : \/ 
Ho is on Th omas Morris 'Ham Omwgr*; 

. Barb r Seek4 the assistance af 00U 
looters /who own any buff (yellow) 

/oolor* Bluebirds' *Moh feature the . 
Bums-Cenpbell Ordbestra and have 
.ail ^rowtrong or, J*btao Smith trum- 
pet .stylist present within tho, or- 
ganization* Jabbo dimly recalls of 
hla participation with this group 
and more than likely an aural apV 

; preoiatlan.of ,th*„r*cord may ao*' 

. tlvate Smith's memory* Herb would 

t like, to correspond with anyone J ' 

; ^fco 'would' ba; : in J a position to dub ' 
' one 'or the a* Burns^Caobball Blue- 
birds for him. See address above,- 



THE SOUTHERN SEHENAPER3 

14061M I Uiss Uy Swiu^vo lilly 

Jonas Hamony 4-B 

140820-2 Alona At Last - £tf 



. - *. r 



. 4 



Htctntly -th*n hM b«on a oontr over- 
ay »bout th»" di»o» vihrth»r th*y 1?* 
S*nuln* Fl«toh*r B«nd»rson litnt In- 
cluding Lout* Arastrotig oi the aolo- 
Irtf of vtrt tbty the output of & 
Su Unln tsSjrtgaAloii* 
Don Ridttan, wll knom nutlalan^ arw 
rsngtr and Hondorf on mlwsms *lairlf* 
this matt or (after on axiral ap-« 
prooiation) *Lth the roport thty er a 




ton aaoiaroa xnax tlwy nr» hii 
iLUVangvnentt and that hit olorinot- 
con bo hoard In oloolng paasagea 



TWO PURITAHS OP' Il2$t I 1 1 I 
Manhattan toporlal Orohostrs, 




an 112510 



1* - 



T ^ ^ 



26.1326 




' fron H>Ye' A 

X~B8 J)ldnlV J ti ftaS 
X*83A llo Ways Woary 
, Ur. Harrison Smith adds another 
Fata Wallar rooordirig to tho Tel- 
ler dlsoography»««» Although tho 
listing, so., Indicates 'piano ac- 
owp.' with no rflforenoe to VaL> 
Hr's partieipation/ sir. Smith - 
advlsas ua that Waller ■ was tho 
Pianlat, 

«*0a tho data, tho oholr bad suoh 
a good time ' recording with tho 
^ffarveseont Fa^', one of tho 
slngarSf a oolabratod o'onoort 
tlrt. dooldad to lot nor hair 
[own and hollar and wallow with 
Waller* She assu»d tho phony 

nana of Caroline , Johnson and tho 
. f oliowing aides resulted* " ' 
CAROLPg- j6atSOii» Blues A«6« by 
Fats Waller»plano 

. t fron N a T..Kay 3, 1926 
X93B Ain't Got Mobody To Grind 

Ua Coffee 0ennott3307 
X100 : UauV Losing A Ulghty 

Good Ghanot •> «• 

Udo . on % Chwplcn ; 15101A A 15I02A 

r*op#otin3*r« , 

Tho oo ltou woro among feature* 
promoted by Harriaon Smith to put 
over Gannett reoorda In tho E^at* 
Salth fui^thar remarked that tho 
above Caroline Jobnsoi v&e not the 
aamo artlat ae tho v on« on Perfeot 
103*(Ata«l ocmp4rlaon)e*«.*-fteoord 

Reeearoh thonlcs Walt Allen for the 
Dennett ledger 0tatlvtiQS» 



,i>iole 

V 745 



1 



794 



1 Bev*Sja i HALL JOBCS 

paying lor the 
Paator. ; 
464-2 Baptiz* Ue 
515-2 Dying Oemblor 
:■ 516*1 After A While . - 
61>2 Death's Blaak Train - 
614-2 I've Left This World 
^Behind . ,. . 
Twinwturntabla aural . comparison 
shows 463-2 >nd 516-1 to ba IdanU 
oal with 6764-2 and ,676^-1, respeo- 
tvely, of the aaae titles on 

Domino 3853 as by Rev»J*M* Gates 
(report Carl Kehdziora and Perry 
Ansagnaa). " 

So at leat two of Olole's "Rev, 
San Hall Jones" sides are actually ' 
by Gates, It Beams likely that the ; 
same is true of the rest above, ft 
■ of any others j since Oriole ' act 
this period pustomarlly used Plaza 
(awio-bo) reoordlnge, and all the 
titles appear to have been issued 
on BqjmRs-Do as by Gates ' 

j 

JflfflS 'SEjUJl J CLARK 
Mk raoani eoquisitum vae en f t« 
by JalBee^eale St« f Clark cci Co- 
lumbia 369^& 9 doing ■Cat Ready To 
lie at Tour Uanl The two. a ooupo*- 
eltion of Clork»e, etruok a fami- 
liar note and a little dllllegent - 
aearohing' revealed that thla i* - 
the eama tune that Jazt; Q Ilium 
recorded for Viator aa {Look Cto 
Tohder Vall'j w io reporte Anthcny 
Hotanto#> "Clark uead hie true 

heme an Columbia and hie pteudo* 
nym «f HlempblB sjlnnny 1 on Victor 
and the oompoeer credit la aitt*U 

- 11 - 



This aide eppeare on the Olympic fam- 
ily label* Melody M35B as by Rendeiw 
aon^s 'Qanee P layers •> Ttili Puritan 
ms Iforiufaotured by Bridgeport Die A 
lluhine C0ft«> Cgnnaotloutt^ f 
An other - Puritan 11251 has been tnt« 
oovered, this Item belngi 
Jelly Roll Morton end his Orchestra 
M3WJi^ Vaieriluet, 



The reverse of this parti oular U25X 
Is Fletcher Henderson and his Oroh 
version or aV ywaetia.wernp Away 

' 1459-1 

Both. woBordingS of 11251 are dlfferan 
(ho label errors) -' 
JBfltlE RODQERS 

H.C* Oalney of Hartsvillo, South 
Carolina vould like to knew the U 
dentlty of the trumpeter on Jlnmle 
Rodger's'Blue Yodel - 

»Zafa^nTO*T. request, psr* 
sonnftl on Swift Jewel Cowboys 
To - 05449 Rosa Room (IGU 123-1) 
Hike Indicates that the organisation 
consisting of tp f al, aooordlen, v y 
sax, P, S, * drums gives Rosa Rooo 
& red hot treatment* solos galore* 

* 1 1 

. Edison 14016 L 
[of Sv*rybody* 

Helgh-HoJ -fox trot with 

singing 

This Is an Interesting side which 
features hot sax, tp # tb, ft piano** 
Other instruments heard are low reg- 
ister olATinet, an off-beat oymbalist 
( end another rhythm inotrQRent* This 
partloular Edison is a lateral flat- 
diso production end dates about 192?. 

BLIMP GJWV ^ 

17878-2 Z Saw The Light )Uelotene 
17896-1 Lord Stand By ale) 6056$ 
** Both! . sides list 'vooal with 

Oultar, Aos«* 
ocnmenti A different voice oen be 
heard on each side* Who's Blind Oaryl 




gam T.r'iftL jazz &is<vqhpt 



A C(Vm DEVOTED TO THE DISCOQRAPHICAL DEVOTEE OP EORPOEAN JAZZ THH ESPECIAL EMPHASIS ON THE PERIOD ENCOMPASSED 

BY THE GREAT tfARS 

Hal Flakeer r - 



k. .■ I- 



Langs, Horat H. *• DIE BBUTSCHE JAZZ DISCOGRAPHIEi IBerllnw^sbsAeni 

Ed. Bote aVG. Boole ifcaikverlag, (June), 1955), 656 psgss , , ., _ • • — _ 

.Distributed In the United States byi Trans-Oeeanlo Records Ihfl., 401 Wast 42nd Street, New YwkCIV 3*7 N*T. 
m.- ., •Pries » *5eOO . 

I. ".r ^.r..ijF- ^ j' - e> ^ tji^ * ^ 

The lut decade '' has already'""* the'pubiici*tlen*.f Danish, <1345)> Swiss, (1945), S>aish(l?5?)j. in* Italian, 

(1953) disoographlea. The disoographioal sections of these works ranged approximately 103 P*S»> to 160 pages 
In the eaae of "the Italian work. And new, T an IndlapensabljMjeeded German labal dlaoography appears aa the newast 
In a aon-oonneotad series , of Eurppean-Hbei publioatiens; Entitled, "file Deutsche Jsaz-DlsBegraphleV this 
massive 65&.page torn*, furthered by the eminently well-known Oarman dlscographer Hp"t t H..,Lsnge la a welcome ad- 
dition to the Informational storehouse of Eurypeaft-label relas.it** Of all tha European-label discographlo s pub- 
"llahed, this work ls^ by aheer vlrtur« T of the profuseness of ^rman label Issues .alone (during tha past 35 years), 
'■the" most aiebitious undertaking and whan viewed In "the mieroceaBie light of the sooio-historio&l ouitext of the 
period oovered (1918 to 1354), undoubtedly tha moat informatively 'absorbing. Where tha Scandliiavian dlsoographles 
llated works rioorded only, In their respective count r 1*9 te tha exclusion of non^Saandinavian record otf works, and 
where tha Swiss nswlng Dlscographle" omitted all references to matrix numbers, Langs'* die eegraph leal reference 
work not only lists recordings, both Oarman and non-German (Lsngs's sine qua n« of a recording's inclusion 
being its issuance on a Geroan-oawfaotured labal) but lists toVta li^;*>PPaj,T;?^«rM^'* ia J 4B9 J**™ J 1 
mind that in many instanoea access was not to be had to the fllirW the German record firms ravaged by World War 
II an extroadWjy high proportion of matrix numbers In k-elation to the number of titles given. ; 

Of particularly great importance la a prefatory section delineating in minute detail /over. W+JjmM'tgA non- 
current German raoord labels listing ill JEM* numerical wlaaaa -Mrlss anH their intricate maze Of tle-«ps 

through 'various period .with American, prenoh, English, Swedish, Danish, Swiss, Bsiglsb, .^rtah^/qssohos^pVsMmj 
et al. raoord firms. Esoteric names auoh as,Artiphon, OlausoEiion, GlorU, ICalliepe^ Pallas Phonyoord, Stradivari, 
Tele vox. Trl-Ergon and ultraphon as wall as the mora ooaoohly known Amiga* Brunswiok,Columbia, Eleotrola, Grama- 
phon, ■ Odaoni Polydor and Talafunksn are Just a few of' the labels detailed. This ,seotion alopa^ivaa svidanaa 
painstakingly exhaustive research in the heretofore almost virgin haze *f obeourity aurroundlng German labels. 



t __ 



' the disoographioaliseotion •noampassias 611 pages and listing: ever 600 recording groups, is «mngsd in striot 
" ^ ^■r' r '^^^«atlonftl unit containing at its acnoluslon or9si*ref ereneas_Uating ojiwr sections 

'-nrtwra W Ua fo^-fvftnar < .rMai^d'Wksrof 'ths'Wlsta J ' v -' , ^ ™ -'^ "'. C.TV'' 



iittoogh r H» ^odg*s$by ^* arranged in alphabetical order It way he of ^ome. practical value } in viewing the dls- 
aogrsphloa grounds oovered from th»~ frame' of ^efarehao of geographical recording looations,|to L difthotimize the 
areas ebveredi German-rioo'rded (i.e./ works oovered in Gannany ) ' and non-German rsaordad (l.s«> ^all w«*ks not 
recorded in Germany). Within this geographical framework we are enabled notli to aorutin«« the fasoinatlng pano- 
ramic recording scene In Germany dur Ing >ha last three ; deaadee and to draw vital statistical data therefrom and 
to focus attention oh ^important ncin^Geroan works released on German labels. 



'Mi *,'■■. ... .» 



Ut us proceed with the field covering the non-German recordings, which constitutes abeut 75^ ?£ th » totU reoordW 
ed works listed. It may be observed ;jhat within this area, American, English, Balglan, Frenph, Dutch, Danish, 
Swedish. OzeohoslovaMen, Argentinian; Swiss and Austrian recordings are metioulous^r detailed from suoh diverse 
groups as the America* 1918 O.D-J.B." Electrola releases (From Victor) to the September, 1954 recordings in 
Vienna' of ths Aut1w<WM^tars on Austroton, from the English Nat Gonella to the ArgentlnioA.Santa^euU Sere- 
nader. on Odeon, Stsdanxa of discogriphy may be' astonished to learn that Aimstr ^V^jWeW- 
fore believed by many oolleotors to have been issued only on Gd (Arg) was released^also on^d (0). ^iorously 
enoush. it is amazing that while the issuance of Benny Goodman reeordings was halted ,by the Nasi regime in 

recordings by Harry Lipman (Harry' Roy) ^re being iesued ' ^™ * 
were being caatlgated by Kazi officialdom, as "half-apes" recordings by the .Negro, artists Eddie South .and Bobby 
Uartln ware being released as late as the summer of 1938. 

It isjihowave'r/ln the .lifting of the veil of the heretofore, obeourity-ahrouded German 'reeordlng scene, especially 
in respaot to the Jate works of the 1920's; that Mr. Lange has made the greater contribution. Within this frame- 
work the >eoordlng soene in Germany may be divided into the following three periods, each period being, as a re- 
sult of Its eoextensiveneas in time with a political regime dominating Germany at a given time during 'the last 
35 years, a mioroooamlc reflection of the dominant " ieltgeist of .the era: , 1923- l?3z /(the era of the Weimar 
Republic), 1933-1945' (tha 12-yr period of the Nazi regime) and 1945-1954 (thV democrat lo post*war decade). 

It maybe observed that recording-wise speaking the periods £rom 1931 thnugh''l934 infllusive, and from November, 
1943 through October, 194^, were the most unproductive, the former period producing a grand total of three Jazz- 
worthy aides and the latter period producing not a single, recording of even pseudo-Jazz value. Thus It behooves 
us to spotlight the following periods Of recording activity in Germany i .192>l?30j, Jan., 1935-Oot^,l943 and 
Nov., 1946. Deo., .1954* 

1 > . I T L \ 

It was from the first period that there emerged - - In terms of whatever Jazz was being recorded extemporaneous- 
ly in ether European countries - - a Jazz tradition of possibly the highest order In Europe, Time, the attempts 
to play " hot" as Is evidenced by the re cording a of ofOllve^Hllams 1 ' (who is none other that the international! 
known Dajos *elat), ; Barnabas Von Gecey, Marek Weber and tthers # resulted in little more tha* an ersatz Jaw which 



foontinanttl Jazz DIib^Id^w oontitiued) 



ins alftcet vhclly lncpabablc *f shaking loose tha eaTe tsohmalti* influence** Iflthalj Germany iu far mprc Ja« 
e&lMJiouo than wre har neighbors during th* Zu'a* It em be eeen that i;i France.-, which haa been errcmccueljr called 
the ^Ifadle of European Jail*, not one native French J&ii^e&ordirs; tp-cup' uam^ into prominence until 1?29 # at itiilah 
tliiie Gregor and Ventura* a Cellegians hove into viair* 'Among W\a aarli»?a Carina I'eacr^ling groups nay be oited the 
Trid Rom (1J23) «nd Eriq Borchard (1?24) ..wchMtrip: The a? groups did- jr. oooaiaon actually play *hot% Many ex* 
patriate Jue groupa inching A^Air Bvi£&a % Sir Wooding end Vie N^Yorte:^., mv* reoident In Qermany f or .eeviral 
year* during tha tavntiaa and their reccr£*Kg:j ^rt 7'ully detailed ir* Mr* Lange^a work* The Importance of th4 re** 
cording activities dftheee grfeup&, boxh tfarkin ^/eipatriata cannot be overestimated* A total of approximately 
30 r»oirding grcatpovara metioulously cItoow.fi Aai' . rl^hln'/this piriod,, - 

the ato6nd pariod {1535-1543) tu without doubt the dullest and moot tinimaginatlve. era*. With the poeilble exception 
of James Kok, -Rhoae .Jjwt* recording oareer aorupfcly elided ?.n" Feb 1933 no other German recording group achieved tha 
allghtest recognition from 'hot! -collectors Li. 1 cth?> eomitrieb ■ At aofft tha 4^ year period from 1?35 to the out- 
hreatk of "World War JI *ow tha f mergence of about 6 a^ili jcre. rasjrding groupo of wham tha best vae probably ftirt 

Hoh«nb*rg«r* -Throughout this period only one 'f oraign re^Vuirg group vaa resident in Germany, thia being the omni- 
praient uninspired Swioa 'GriginalftTeddiea* (led by Teddy Staufai*)** 



Tha wartia* recording period aaw the Importation of .several groups from both Oor©an f a ally* Italy* and from tha . 

■occupied Nether land* *, (hly one neutral-nation, orchestra," thai of tha Srradish Arne Raiihere recorded in Germany 

during the wartime 4ra« Thia was the period that" witnessed the emerganoe of the vhimaieal "Charlie and his ' ft*oh# n 

Thioh group produced a spate of aldoa from 1^40 through 19*2, othar groups worthy of some note being Freddy Brook* 
aiepar anq Helmut Zaoharias« 



Cta* «nd ona^balf ytar subsequent to TE Day, a Renascent German Jan onoe again oomiaeneed to throb as it did in the 
20»a» The founds, are different but the enthusiasm is as terriflo* Hare the disoographioal student of the peat war 
decade of perBMn^ecording prbups will find a literal mine of disoographioal information on over thir^ German 
reoording groups, among which tay be olted Fratldy Brocksieper, Dixie Maxiraators, Hit Bdalhegen, Fatty Oeorga, 

Oermn>ll Stars., Jutta Hipp, Hans Roller, Two Beat Stompars, Kurt f idman, JHelmit Zaoharlas and many others. Also 
Included complete; 'dlseogn^hlc&l listings of the reoording activities in post-war Germany of tha Denlih Svand 
^BDusaany t^a Dutch Ramblers and -the American Hex Stewart and Frank T Big Boy* Ooudie, inter alia. 



it F 



The afbremantlcned hardly starts to give a full pioture of the tremendous scope of this massive worka 



_ i 



Parhaps, the bnly fault" to ba found in this otharwiso splendid work and a binor one at that in tha overall 
piotura li a lack of references to matrix ^takest* 



Ur» Utoga . la -to be congratulated for his. herciilean- endeavor, resulting In a milestoke of European Jats enlighten- 
ment* >' ^ »rt : - . .,V - -. . v 

^ r " w . " r " " T r " " ydPrttoTgg ftiy^^7am roriwtft^T ^ aj^rsroT wrriyr. ggcn&i^Rfr " 

A ligpt-iblue label copy of Blue Star recently aoqui red hy this discographer (bearing -a t»nor4jWpiayihg musics 
iah eerioalwe} Bid apparently released subsequent - to t^e emergenoa of th3Ej^*GK' ■-ls.hal, gdlcWlattared Blue Star 
Uatiea -^vaa the part numbers oorresponding to matrix numbers ST206>*1 and,Sf2106 as Part 57^3 and Part 575?, 
respectively, Instead *of Part 5024 and Part 5176, respectively* However tfaft P ' takes f 'oh both label variations of the 
Blue "Star Isaucls appear to be identicala Can any raadere supply Part numbers dther than those given in the June 
Issue of Record Research? r 

Amend ihe fbllo^ingi Delete Incluslcn of Dial (UP*) 214 corresponding ,tQ Matrix number BT2065-3a This slds viz*, 
^•Folia'A Amphiijn", was not issued In the Unitid Stataa by Dial or any other label* 

#4Stn64(-lT), Part 575^«Ptomber iSerig" BSt46(?)| Cel(tt)TZ3013£»)| Dial (LP)2H(e) ■ j 

Noter " Charles Delannay in his DJango RainhardtfiCWEHiaS" list no *Take> for matrU number 5T2W4# Howevar, 
the Italian "C els on*- release stems from tak. «2% Th. Dial (LJ> 9 ) 214 version of * aptembar S«gt sppetfs to be 
, be identical with the Colson issue* Can any readers infore us as to whether or not any 'Take' is indicated on the 
PmuS filue SUr'issiia #46)* If matrix number ST2104 an tha Blue Star release bears no 'take' we may assume this 

Khioh case it would appear that the Blue Star snd Dial versions originate from 

^#4™21t«^?*),(^")j^ 5757 "I'll Never Smile Again" BSt42(»)j Dial(UP.) 2M (*•) 
Hote l* ST210S gives no ^aka" on the Blue Star release. In the absence of a n take" n have 

from /teat iwued by Blue Star, Wq hav. arbitrarily daaignat^ the Dial i"ue w th. tak. "-2" version ptnding 
ftirthVr olafifloation. ' : ■ 

m~»R.R.»."v7ir l.~N7riVF7b7 1955/ p.""l4."thi7 di7o7grV^rr"" e Iv7 tb7 lo7 a tion"f7r""tht iJ27 ? "CharlM 
. La^d' H S ;«'si™ P ar: .M-ion,:!, Bru.-.!-. It oan b. d .flnitiv.ly artafd that thi. « »i«i took 

™. ^. London, the piani-t on t»» this dat. having boon IdontifUd as Stan Brsndors, TJ. ar. rtill wanting for 
. information concerning tha partloipating tnusiaiaiia> , 



arbitrarily d«al&- 



Iha pianist 
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« 

« 
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r . at LAST, THE NSW SENSATION, 656^ " DP B^UTSCHE JAZZ- DISOOGHAPHffi" t 

IS NOT BE ffl MADE AVAILABLE IN THB UNITED STATES FOR THE FIRST TIME, " „ 

< PLACE YOUR ORDER KOW AS SUPPLY IS LIMITED. * 

, Allw approximately 5 to 4 weeks. for shipping , 

Order front ; -TRANS*OCEANlC RECORDS INC* , » 

* ; r - 401 WEST 42nd Street , 

* -■ New York City 36Y N»Y« ' ,"" _ m 

* ** f «*Prieet J 5*2? postpaid****;*****. 
*****«*W*'*«**4.«*** ******* •**•**••***********•******•**•********»***•*•*»•**«*•**■•** 



M*edote^ab~t" : CHAHL3E PARKER*** 

Charlie Parker is no longer with us» 
yet his influence on musicians has been 

so great that hie ingenious musical in- 
spiration lives on In the jazz, being 
created by countless musicians today* 

Oie of Charlie's rare assets was his 
phenofflinal ability to play a. compftsi** 
tion perfectly from memory after hear* 
ing it only once* In late l?46j Nail 
Hefti was recording "Repetition" for 
Norman Granz whon Charlie walked into 
the studio* Parker listened to the band 
run through the rhythms and then asked 
if he could sit in* He proceeded to out 
the session after hearing the place on- 
ly once and it became another one of 

his famous solos* 

L 

Charlie started reaching a wider audi-* 
•nee when he began touring with strings 
In 135<H>1# His theme song was a catchy 
pieca writt&n for him by 'jerry UaIIIssa 
callid "The Hooker". Norman Granz re- 
corded the tune at a concert end put It 
in the Norman Grans Jazz Concert No. X 
L#P* under the erroneuua title of "I T li 
Renamber April' 1 * 

One of Parker's most iinf orgettabla 
works tras his Dial Record of "Lover 
lian n , out the sajne night he was taken 
to Camarilla for a rest* He was so weak 
as he played that his friends had to 
hold him up so he coul£ finish his solo 

- - j 

There are many musicians end "critics" 
who have limited tastes in music yet 
Charlie could navar be accused of this* 
When rdlng with him in 1S52 a hill- 
billy program" 'came on' while listening 
to the railo* Is I reached to turn the 
dial > Charlie stopped me cold by say— 
ing, "0on f t you dig those sounds?"; and 
he went on to explain that he liked all 
types of music j be It folk, Jazz, popu-* 
lar* religious or classical* 

-Roger Dunn 
HIGHLY RECCIIKENDED LP's BY DQiN 



Lester Leaps In (Epic LP) 
Charlie Christian Xlemoriol {CQ6$2) 
Charlia Parker Memorial - Clef Records 

Charlie Parker Memorial LP T s 3 vols- 

Savoy Records 

Stan Gets tP»a No, 137 4 143*- Clef 
Rtiy Eldrldge * The Strolling lir* 
Eldrldge - Clef 1^2 
Dizzy GiUaaplQ - Allegro 3OS3 
Thad Jones - Debut 12 
Ted Heath, Concert At The Palladium. 
Vol, 3j London 

* Count Basle, Dance Session Vol* 1-2 
Clef 626, 647 

* Shelly tianne, Contemporary 2516,19 

* Nat Pierce Bandstand — Vanguard 8017 
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ATTENTION 1 

ALL BACK ISSUES ARE NOW NOT AVAILABLE »*» ■ 

however reprints are oonteaplatad 

and will be announced in a forthcoming 

issue of 'Record Research* 

• •***, ******** ******** 



**** EDISONXA **** 
by Ray VTiU 

.WHO KILLED COCK R03IN 7 
A real *ho done it 

Among the fascinating aspects 
of the early Edison disos is 
the fast that the company did 
not print the name of the art- 
ist on its platters* The -Edison 
Company in 1^13 and 1?14 claim- 
ed that it waa the music 4 tha 
reproduction that counted, not 
the Individual artist* In Fact, 
Edison went even further and 
claimed that mar^y of the popu- 
lar artists of tha day had poor 
recording voloes, the strain 
Imposed by singing to a large 
auditorium whioh impaired the 
quality that he was looking 
for* Although Edison was deaf, 
much of this seemed to make 
sens*, for many of the early 
disos are remarkably mil sung 
and performed. Perhaps this is 
due to the excellent technical 
quality of tha Edison Record* 

How can we identify the artists 
that appear on the Edison disc? 
Cue method Is by aural identi- 
fication* \Tith artists that re- 
corded for Edison for some per*. 
iod of time this is quite sat- 
isfactory since the reproduce 
t ion of the to ice remained 
fairly constant during the 
aooustio Edison period* TJhere 
tha artists recorded on other 
labels it becomes more diffi- 
cult since each manufacturer 
had a different tonal charac- 
teristic for his recordings* 

Another ^thddfcia^th^ugh a 
visual examination of the re* 
cord sleeve* Even thPugJiHhe 
artists name was not printed 
on the disc, U was often indl^ 
. cated on the sleeve along tfith 
soma explanatory notes of the 

HUSlO* 

The earliest Edison sertfis haVe 
certain problems. Host of these 
records were either cut out or 
remade after they ware involved 
In the fire of December 1914» 
Mr* William Hayes of the Edison 
•Foundation has given his assur- 
ance that most of the masters 
survived the fire and the re- 
making was done to improve the 



1 

recording** The fact that so 
many records were remade in 

1315 and 1516 indicator that 1- 
dentiflcation must be made from 
very early catalogues* (It 
should be pointed out that Edi— 
sen 1 * first catalogue issue 
contained no artist mention*) 

OooalaJonallyy the collector 
will discover a disa with a 
pairing of state 2 and state 3 
labels with only state 3 ren- 
dering the name of the artist* 
(Ed* nbtei see Vol* 1. Ho* 3 f« 
def inition of states*) . In that 
case* a later catalogue identi- 
fication IS Safe since the 
state 3 artist's side is a re- 
make and the earlier one has 
been carried over to the later 
fls**lcguft stage* 

The master books that might 
solve all of these problems do 
exist at the Thomas A* Edison 
Foundation in West Orange, New 
Jersey* Although a great deal 
of information may he obtained, 
the master books are incomplete 
for the early period* 

One other oddity of the Edison 
Company should be mentioned* We 
all know of the tenancy of the 
old acoustic companies of mak- 
ing several copies of each mas** 
ter to insure a good outting* 
The collector should be wary a*- 
bout claiming that he has a 
certain Edison reoord* for this 
company released many, if not 
all of the different takes of 
their recordings* 

A great deal of the above doea 
taaAimUULly exasperate the 
collector* Yet It also provides 
some of the zest in colls fltin^ 
this label * 

TOTED FOR TRADE! OR TO SUV 

(if reasonable) 
Edison disos (acoustics & a lac- 
trice), catalogues and printed 
matter* 

Contact,* Ray Wile 

13&-4? Bar lay Aro* 
Flushing 55* N*V. 
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♦ JAZZ AT THE PLAZA 

♦Ask any Jazz lover within 100 miles &f New Yerk about the Central 
♦Plaza and chances are you will get a strong opinion on it* Either 
*pro or con though* this Is the place where I've heard some of the 
♦greatest Jazz 1 guess I'll ever hear* 

♦How many times Red Allen drove the cats wild and how many times 
*WUlie The Lion pulled out his bag of musical knowledge dropped 
♦everyone through the floor with some unusual chord progression* 
♦And how many times will you ever see? Sol Yaged and Conrad Janis 
♦stand on top of a piano and Just wail* Where else could you hear 
♦Hoy Eldrldge play with Jimmy Archey or Benny Barker with & 

14 *■ (continued on F*2; 



THE PATTERSON SJNGSRg 

! by MI.CHY Kdt^TE 



DISOA A DATA 

by ■> 
Harrison Saith 
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PS 6662 throw Ctrt The Lifeline' 

6664 
666^ ' 

Jesue, The Light Of The World 
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Organized ^Brooklyn (sx.July 12, 1J50» Did tmlvi(l2) . 

• 14*s Jer : £avoy in 1350. . fii 1552 tfcey wavt^t Gothatt : ; Wtui ypJERY t J£afe PTJNH, JACK ICAJOR,' IDA BFtCWH 

Ubi^;ihas53 tutj King label.- ^ ^vodery w^i top 

__*^§^ il i ' «*»ni»f for sv»r:40 ys «•*-' 'jtirrfngod for victor Herbert 

S *W^3 Z , and tu general .Uuaio Dl^W^ f»l" FUrtnx Zl*gfeXd*a 

many TFellios* and 'Shew He wrote many songs and 

severaJ v o.omle co"»t f OP B«M WlUitM* Ha ma nisUal 

dlraottr ftp « The Plantation Revue' featuring Florence 

" 4032v miU 4 Shalton Brboia/ifcloh Van in NYC for * year, 

■ and vhieh played u 'Dixie to Broadway? In London* John- 

4022 nla Dunn 'was tht star of his great erohestra and during 



6666 



Lord; I Need Thaa ^ . . 

Every bW I'm Q^tling Re war To My Lord", 



Featuring** Dorotha Evaralj 



PS 6825 Oft lug To CfitiUn 

Christ Is Coming 



Aaorn A302 



6627 



Ac om A3 02 
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Ihott In Hotha» Catalog shows that grdup Is oanposad at 
thro a facial* and ttfo tolo singers* ... V r 

DriJr Me "Naara;- - 'i ■, Gotham &714 

Vbm Tou Raash Tha Paarly Gates " 11 . 



datt abroad thf Prino* of7al«'(p«fl«it l>irrt of Wind- 
sor), in admiration tif johnnlt 1 ^ artistry, pwsanrtad hira 

with an EngllL^ tnvDpat/ lihloh to soa* 

Jo^leVgrastt wdords wars Mg solars/ and ha was 
tha flnast dressed tttusiolan of all timet , ^ 
Jaok loajor was tha trunpatar ,pn Uary ^^iffordfs Columbia 
rtoordlnge* Ha also plsyad for Mamlo Stal^u " 
Ida Broun, of Baansr Haoord fama, to* tha atar of tha 
musical tiomady l Bahy Blnas% fhloh I Saw aavaral tlnaa 
in'Brookl^n* ■■■•i*,;;- a .-:^- : ^. , 
Ihcldantally, Jdwi^a Dunn baoana a faaturai artist 
with Loo Rolaman* This vu be for* Bubba Ullay Joinad 
tha Holaman faroaa* \ v — 
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After Anhlle 
I Will Wallc Tith jaaus 



r 

II 
ft 



0731 
ft ^ 




k ' 



BEWiY DAVIS AMD HIS JAZZ BAND - Utlddy 151A-B' 
Mo maater - Homaslok (tanor Solo) : 4 ^^'»»» i? 24 ) 



Hald To.Oot^s Uhohaiigliig Hand 11 
WaUl Cndartrtand Bottar Bya 4 l^a » 
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BPS J * ^ITm A WltnafesVr- 
; ■ Saved By ThaJ>swar Dlvlna ^ 

■ r : si \ v (O0this 721' f u .Rbbart. Pattsrson Singara) 



0734 
n 



This Irvlni Berlin tuna has tha' 'Eddla Cantor' atylad 
Davis singing It with plenty of spunk and gplrlt««Bow- 
avar.tha lntarastlng aeeottpanlmant taka» tha light* In- 
- fltrumantatlon conalata "of ^p, el, tnb, piano and drumi*. 
: Group Mounds similar to wloui OPlglma Oaorgia Five 
sldas uhlob ara found on tha Olyaplo family of labala 
of ahlch tha above Ualody «&■ nanbar. Inoldentally, 
this particular Ualody Itan iraa plugging tha tjlalody 
Dorothy BatMi^pflT^iyliiU Rogara^lllja D^Tur*. National, Sales Coiapatty/ ohloaga XH* « »o*>in»oMpH«n 
ner— Norman -felolfr- r^Robart Patterson, Arr.By Hobart ^ th# aQ ^ ra^sa^m iihSntara st- 

ing Jaok Duffy singing Hho T ll Take Ify Place » Tanor Sol: 



Pattersi 



K 8454-1 AU Bay . And All Night 

$455-1 I'm Gonna Raaioh (ft.P.) 
' 8456-1 How Longar, Lord Shall It Ba (ft,P.) " 

8457-1 (Early tea Morning) Ha Ansvared 
My Prayar(R.P.) 



1953 

K2ng"~3J?3/- 
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GEORGIA COTTON PICKERS- (Direction of Gaarga Tynes) 

. Harmony 1127 

14J7S3-2 Snag It (Oliver) P.T,/ 143756-2 Louisiana BoBo 

. ^ . -ftllxon) 
This Is a fine organisation of negro Jazzmen consisting 
of one or two tp,tmb,ol,aai, bj, planojtuba^dms... 
'Snag It' has good solo endeavors on the part of tha 
, ,.■ t *'- clarinetist A pianist. Tha trombonist has a burlesque 

» _••**»•**•**•*»••***•**** * • minstrel stylo af phrasing. .. «Bo jio'.Js a halter aleak. 

RAGTIME HANDBOOK ter,.istonp style rendition all ensembis with no solo 

Frank Glllis is preparing a'Ragtima Handbobk 1 whioh will work,. growling trumpet, olrous troBbona 'tail gatis*' 
contain a complata listing of all ragtlfcs oompositj^ns Q 

with tha naaa(s) of tha oomposer, r copyright data, lists ; old PAL SMOKE SHOP FOUR - Vooallan 1046 
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of phonograph ra oordings ( cylinder and disc)" and plarfo 
rolls, and other info pertinent to each Item. It will- 
also Inelude a baale and descriptive bibliography of t ■ 



ragtime 
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Ihasmuah as tha many students of Jazz are now revesting tha £ ano^Bp Bob Piaior'Blaok Cat Bluas' 



07 Black Cat Bluea-v.o. John Chapman/^urpiriaad Bluas 

v.o.Ban Rain ay 03 

Of course both sides areoreditad to tha Old Pal Smoke 
Shop Four... At first It was tha belief of this writer 



bibliographies and soaking information on tha various 
aspects of jazz, Mr. Gillis foals that this will fill a 
veld that exists in one of the more important phases of 
our America muslo* Khan oompletad, sometime in the lat- 
ter part of this year, It will ba In the nature of a 
supplement to tha information availbale in tha Blesh. 
Janls work, They All Played Ragtime . 
Ur. Glllis would appreciate hearing from anyone *ho has 
lists, catalogues, or any Information on early records, 
piano rolls or literature on ragtime. 
Frank Glllis has received an appointment as Research 
Assistant at the University of Minnesota and will ba 
working toward his Ph,D in American Studies there. His 
new address after Ootober 1, 1355 will bet Frank Gillis, 
^Program in American Studies,tfnlvarsity of Minnesota, 
Minneapolis 14 lttn>i*»» His present address is... 
108-51 64th Avenue 75, N.Y. 



was now on 



hand under tha phony credits listed abovv... However 
this was not the case. .Tha above 'Blaek Cat' 'is no re- 
lation to Fuller's 'Blaok Feline'.* ■■ 
The instrumentation for the above smokers are all 
strings.Vould venture the following identifications: 
mandolln,banJo,tlple or guitar and an Instrument sound* 
Ing like a o-ross be two an a cello and a bull fiddle. 
Uusio and vocalists are reminiscent of the negro'ocuni 
style so popular during the lata twenties on phonograp 
records. 

Plugsi Write to Larry Kiner for information on the 

society 'international Disoophlle', an organisa- 
tion dedicated to the advance of tha Dlacophila, 
His addresst P.O. Box 2 5208, We at Los Angeles 
Station, Los Angeles 25, California 
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lfri John Bakar provides mioh af 
th* information ;for the 4th In* 
otallnint of Pino rotlogratby* 
He la an avid oolleoter of Jasz A 
bluot piano rolls and wild wal*- 
oomo correspondence from ill with 
this interest* Mr* Bator's ad- 
dress ls***Plv* Vast Broad Strert 
Colunbus 15* Olio* 
Euble Blahy (aaa laoue 1 ft 3) 
This gentlemen - must hav» boon a 
stead? at various plino roll stu- 
dios as throo mora rolls have 
baen brought to our attention by 
Mr* Baker. 

Uslodos 4153 Broadway Bluss 

(Morgan) 
Uelodee 4241 Strut Miss LUzla 

(Creamer A Lsytcn) 
Uolodfto 425? Boll Wfctvll Bluss 

(Hoss) 

Lemuel Fowler 

Hany of ourTbllectlng fraternity 
aen boast of recordings by this 
fine negro planlat on many labels* 

Bateer Informs us that hit oolleo* 
tim lodges thr«» piano rolls by 

this performer* 

US 4085X R» Uay Bo Your Uan 

(Foslar) 

QRS 2381 Satisfied Blues (Fowler)* 
US 41496 Satisfied Bluas(Fewlar)» 
♦Similar but slightly different 
versions 



Adrian ttalllnl 

Today's musio funoiers" assfloiate 
this musician with his artistry 
on the vibes as he and hid small 
oomblnatlon have provided a style 
of sal on- Jazz whioh has been 
heard from coast to ooaet* Others 
can ' ramerabar Adrian Rolllnl as 
mt of the pioneering Jazz mua le- 
sions of the very popular 'Call** 
fsrnia Ramblers'* a band which 
mada" history during the l?20 f s* 
It was ho who played bass sajc f 
plano # ban J drums and suoh nev- 
elty instruments as the 'Goafus* 
and *hot Fountain Pen 1 * Ho %t a 
prolific recording artist liio 
performed with the majority of 
loading nomas In the band busi- 
ness* Yet few oon associate this 
versatile artist with being a pi- 
ano roll performer* This was the 
oasa with Rolllnl book ca* 1920* 
John Baker lists the following) 
fiepublio 54428 Singing The Blues 

(Conrad) 

Ropubllo 5S629 Beolqr From Sabylcn 



axoltemfnt tf .en efldlAnpo* tap- 
ping Its flying fast and dan - 
olng shoes* or an aodlenoa that 
waves uhite handkerchiefs in 
sursender to jatt* It*s the Cacw 
tral Plaza for me; lt T s my lltp- 
tie Ja2Z heaven* 

- Jask Pine ** 
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Jala At Ha Plaza (continued frem 



Charlie Shavers* Where it oould ba 
Royal Garden Blue* In 4-4 time or 
Pardldo in 2 beat. A Place where 
anything musically can happen and 
usually doea* Filled with the bx- 
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D ISC CPHILE DISC CFHILE 

ThU megasina Is highly reeo&* 
mended to all our readers. Per 

* the last 7 years It has bean a 

* leading light In dlaoographloal * 

* raaearoh* Annual subscriptions * 

* may ba obtained by remitting - * 

e Ctaft Dollar to Bill Statttt* of * 

a 2263 Morrison Ave, Union N*J» * 

a DISCOBHUE DECOPHILE * 
* * * * * * * a a a a a * • • a a 

**»«•** t**e«e**e*e*t 

RE CORD RESSARCH also raoommende; * 
bzi Monthly 1 ffingliahj »remi7"|4»50 * 
or 12 issues or $2*25 6 Issues 
to Mass Monthly Subscription Saiw 
vice 1 , 43a Goring Road, London N«ll 
England •«» 

Ubzz Kusia' (English) $le25 for a 
bi-monthly sub»~Remlt to Bill Stamm 
(sae his address above) * 
Matr ix 1 (A ustral lan) -issued BiHnontb> 
ontaot BUI Stamm* * 
'Wax Wka 1 Of Duke Ellington* - remit * 
3' dollars to UJL AAHland/ Balder* • 
awaegen* Dandaryd* Sweden * 

V >* Vff -a ■* raue .# * ****** 
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RECORD PSSEAECH 
144 TAPSCOTT .5^EEST 

BBDOKLTET 12 NEW YOHK 
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